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on	
  paper:	
  personalisa0on	
  /	
  managing	
  aDen0on	
  
resizing,	
  reformaKng	
  (landscape/portrait),	
  pencil	
  markings,	
  text,	
  
graphics	
  (Pming/dynamics),	
  colour	
  highlights,	
  renotaPon,	
  revision	
  
(pencil/reprinPng)	
  



original	
  composer-­‐/technician-­‐oriented	
  GUI	
  



Andrew	
  May:	
  	
  	
  Ripped	
  Up	
  Maps	
  (1998-­‐2011)	
  
improvisaPon	
  -­‐	
  for	
  any	
  instrument	
  

Adapta0ons	
  
•  removal	
  of	
  distracPons	
  
•  enlarging	
  
•  colouring	
  
•  layout	
  
•  background	
  

Further	
  sugges0ons	
  
•  invesPgate	
  colour	
  influence	
  and	
  

opPmisaPon	
  
•  Pcolours	
  should	
  match	
  in	
  both	
  

instrucPons	
  and	
  main	
  patch	
  
•  iPad	
  mirroring	
  
•  mulPple	
  presentaPon	
  modes	
  in	
  

Max/MSP	
  
•  move	
  towards	
  memorising	
  



final	
  version	
  used	
  (work	
  in	
  progress)	
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Lento h=44

Prelude No. 1

Richard Dudas

for Dmitri and Liz
version for clarinet and computer

Bb Cl.

Computer
Processing

(in Bb)

5 A meno lento h=48

8 B poco animando h=56

lento11 (h=48)

C animato q=120
poco ritenuto...14 a tempo

poco stringendo...18 lento (h=48)
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21 D poco animato q=108
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notaPonal	
  consideraPons:	
  
•  composer-­‐oriented	
  interface	
  
•  managing	
  trust	
  and	
  a[enPon	
  
•  entry-­‐level	
  usability	
  	
  







April	
  2014	
  GUI	
  
(work	
  in	
  progress)	
  



Richard	
  Dudas:	
  	
  	
  Prelude	
  no.	
  1	
  
original	
  (flute)	
  2005	
  

clarinet	
  transcripPon	
  2008,	
  revised	
  2014	
  

Adapta0ons	
  

•  removal	
  of	
  distracPons	
  
•  Cue	
  moving	
  
•  enlarging	
  
•  Colouring	
  
•  layout	
  
•  adjustmentof	
  score-­‐follower	
  for	
  Bb	
  

instrument	
  
•  MIDI	
  pedal	
  output	
  control	
  
•  background	
  

Further	
  sugges0ons	
  

•  improve	
  cue	
  list	
  for	
  rehearsal	
  
•  Read	
  in	
  treble	
  clef	
  only	
  
•  add	
  further	
  pedal	
  control	
  for	
  input	
  to	
  the	
  

so`ware	
  and	
  to	
  skip	
  back	
  and	
  forth	
  
between	
  cues	
  

•  darken	
  background	
  colour	
  for	
  anP-­‐glare	
  
	
  
	
  
As	
  before:	
  
•  invesPgate	
  colour	
  influence	
  and	
  

opPmisaPon	
  
•  iPad	
  mirroring	
  
•  mulPple	
  presentaPon	
  modes	
  in	
  Max/MSP	
  
•  move	
  towards	
  memorising	
  



MarPn	
  Parker:	
  gruntCount	
  
for	
  improvising	
  musician	
  and	
  computer	
  2011-­‐	
  	
  

	
  

Features	
  

•  bespoke	
  seKngs	
  
•  graph	
  notaPon:	
  presets/Pmeline	
  
•  nuanced	
  calibraPon	
  
•  ease	
  of	
  set	
  up	
  	
  
•  version	
  selecPon	
  
•  audio	
  seKngs	
  
•  number	
  of	
  ‘grunts’	
  (approximate	
  length/

intensity	
  of	
  performance)	
  
•  MIDI	
  pedal	
  navigaPon	
  and	
  output	
  control	
  

via	
  separate	
  remote	
  app	
  over	
  network	
  
•  adaptability	
  of	
  use:	
  composiPon	
  (piece)	
  or	
  

system/instrument	
  







MarPn	
  Parker:	
  gruntCount	
  
for	
  improvising	
  musician	
  and	
  computer	
  2011-­‐	
  	
  

	
  

Features	
  
•  bespoke	
  seKngs	
  
•  graph	
  notaPon:	
  presets/Pmeline	
  
•  nuanced	
  calibraPon	
  
•  ease	
  of	
  set	
  up	
  	
  
•  version	
  selecPon	
  
•  audio	
  seKngs	
  
•  number	
  of	
  ‘grunts’	
  (approximate	
  length/

intensity	
  of	
  performance)	
  
•  MIDI	
  pedal	
  navigaPon	
  and	
  output	
  control	
  

via	
  separate	
  remote	
  app	
  over	
  network	
  
•  adaptability	
  of	
  use:	
  composiPon	
  (piece)	
  or	
  

system/instrument	
  

Further	
  sugges0ons	
  
•  set	
  up	
  ‘performance	
  view’	
  mode	
  
•  darken	
  background	
  colour	
  for	
  anP-­‐glare	
  
	
  
As	
  before:	
  
•  invesPgate	
  colour	
  influence	
  and	
  

opPmisaPon	
  
•  iPad	
  mirroring	
  
•  mulPple	
  presentaPon	
  modes	
  in	
  Max/MSP	
  
•  move	
  towards	
  memorising	
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